
 

             
 
 OUR UPCOMING MEETING      

 
Play Reading: ENGAGED 

May 4th, at the Newton Free Library,  
330 Homer Street, Newton Centre 

 
NEGASS has been invi ted to hold a public reading of W.S. 
Gilbert's comedy "Engaged" at the Newton Free Library.  
Casting is now open.   
  
Roles available in ENGAGED: 
Cheviot Hill , a young man of property 
Belvawney, his friend 
Mr. Symperson 
Angus MacAlister, a Lowland peasant lad 
Major McGillicuddy 
Belinda Treherne 
Minnie, Symperson's daughter 
Mrs. MacFarlane, a Lowland w idow 
Maggie, her daughter, a Low land lassie 
Parker, Minnie's maid 
  
We w ill be performing a slightly shortened version of the 
play, which I will distribute to those who request roles.  
The full-length script is posted at the following weblink: 
http:/ / diamond.boisestate.edu/ gas/ other_gilbert/ engage
d/ index.html.  For questions or role requests, please 
contact me at programchair@negass.org.   
 
APRIL GRANT 
 

GETTING TO THE NEWTON FREE LIBRARY 
 
FROM THE NORTH, WEST AND SOUTH:  
Take Route 128 to Exit 24 (Route 30/  Commonwealth 
Avenue). At the end of the exi t ramp, turn RIGHT onto 
Route 30 and go EAST towards Newton and Boston.  
Proceed on Route 30 for 3.1 miles and bear RIGHT at the 
traffic light onto Homer Street. (Newton City Hall is across 
from Homer Street on the LEFT.) 

FROM THE EAST: 
Take the Mass Pike or Commonwealth Avenue WEST 
towards Newton.  Exit at Exit 17 (Newton-Watertown). 
Stay in the middle lane at the end of the exi t ramp and go 
straight ahead onto Washington Street. Continue on 
Washington Street for 1.3 miles to Walnut Street. Turn 
LEFT onto Walnut Street and drive SOUTH for 1.1 miles to 
Homer Street.  Turn RIGHT onto Homer Street and drive 
past the Library to the adjacent parking lot on the left.  I f  
you enter the Library from the parking lot, the Druker 
Auditorium will  be the fi rst room on the LEFT. 

    
 

ELECTION for NEGASS Officers 
Elections for NEGASS Officers for the forthcoming year 
will be held as part of the Election/ Fantasy Day on June 1 
at the Park Avenue Church, Arlington.  Positions open 
include: Vice President, Secretary, 3 Members-at-Large, 
and Program Chair. The Program Chair is a one-year term; 
the others are for two years.  Interested person are invited 
to contact me forthwith.   Thanks.  
  J. DONALD SMITH, President 
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 Reviews-Reviews-Reviews  
 

LAST MINUTE LIGHT OPERA   
Ruddigore 

 
NEGASS's LM LO was a fun read-through: 
 Eric Schwartz (pianist) and David Goldhirsch 
(conductor) kept the music moving through 
the occasional lost notes, rhythms, or words, 
and the unrehearsed cast turned out some 
delightful performances. 
 
I had not intended to w rite a review  for this 
meeting (so I didn't take notes and am not sure 
of the entire cast), but, in the absence of another, I'l l  do my 
best: 
 
In order of appearance: Janice Dallas was Zorah, and I was 
glad to see her improved health as well as her eternal 
youth and beauty. April Grant fil led in very ably at the 
very last minute as Dame Hannah, since Martha Birnbaum 
was missing.  (Martha, it turned out, had been in a skiing 
accident, and was stuck in NH with a broken pelvis!)   
 
Ann Ferentz was a lovely, simple Rose. Her voice was 
gorgeous, and, with no rehearsal or direction, she did a 
good acting job.  I've never seen her in a  full production - 
it would be fun to see what could come out under 
direction. 
 
I'd cast Ken Mc Pherson as Robin any time!  He doesn't 
have the typical antic Comic Bari tone qual ity, but he's a 
good, solid, dependable, professional-level singing actor of 
the "clear glass" school: he disappears into the role, and the 
audience sees the character, not the actor... and hears the 
character's voice exactly as i t ought to be. 
 
Old Adam was Peter Cameron, who turns out simple, 
good-hearted performances year after year. 
 
The Richard, Brad Amidon, is such a sweet kid! I could 
wish he had a li ttle more voice, but he uses the voice he 
has very well, and as an actor, his enthusiasm is infectious. 
 
Mad Margaret & Sir Despard:  I really need to discuss 
them together, because they were a great team.  I admit to 
prejudices with regard to Juliet Cunningham: I often wish 
she had more subtlety & depth... but she gave us an 
energetic &  polished performance, as usual, and of course 
arrived in a perfect pair of contrasting costumes.  I'm 
prejudiced in favor of Tony Parkes: he has the subtlety &  
depth Juliet lacks... but I admit that he doesn't always have 

enough energy to put his point across.  Working together, 
they inspired each other to present well-rounded 
performances. The Patter Trio, w ith the two of them plus 
Ken, was the glorious climax of their splendid Act II  scene. 
 

Carl Weggel, as Sir Roderic, had 
us worried: he's a tenor, so 
would he be able to sing Roddy's 
low notes?  He wasn't sol id on 
his aria, and i t took Eric and 
David's strength to keep the 
music going.  But his acting was 
good, and he did a solid job, 
without help, in the harmony for 
"There grew a li ttle flower." 
 

Have I left anyone out?  Somebody jumped in to play the 
speaking role of Ruth (someone said i t was Brad's w ife); 
others jumped in for the ghosts; everyone was fine. 
 
The chorus was the audience, as usual.  Some people knew 
their parts well  and others didn't know them at all.  Some 
chose to sing from the house; some chose to ham it up on 
stage.  In any case, we all had fun.  
 
What's up for next year's LMLO? 
 
MARION LEEDS CARROLL 
 

 
The Tower Show at Sudbury 

  
One of Shakespeare's plays is often referred to as "The 
Scottish Play," on the grounds that speaking the actual 
name causes bad luck.  Some members of the Sudbury 
Savoyards no longer refer to their most recent production 
by the name Gilbert gave it, for the same reason, and are 
quick to point out misfortune connected with past 
productions of the same play.  I happen to be fond of The 
Yeomen of the Guard (there!  I said i t!), but I have to admi t 
that Sudbury had a rough w inter. 
  
I fought various conflicts to attend the Saturday 3/ 1 
matinee.  I was particularly curious to see David Leigh as 
Jack Point:  big booming Dave is far from the usual small, 
thin patter-bari tone type.   
  
But I did not see Dave in the role. Dave had been fighting 
illness all week, and finally had to stay home for that 
performance.  So Tony Parkes, who had been playing Sgt. 
Meryll , stepped in as Point.  He did an excellent job, of 
course, as anyone who has seen Tony perform would 
expect: his music was spot-on, his dialog was subtle and 
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clever, and he even had his own costume.  He might have 
benefited from a bi t of touch-up direction...   
  
Except that the Music Director, Thomas Dawkins, was also 
out sick.  The show was conducted, without a missed beat, 
by Jim Ravan, who had been serving as Stage Manager for 
the show (so his assistant, Bill Fisher, bumped up to that role).  
And the Stage Director, Paula M oravek, was also 
unavailable: I understand she was on her way to the 
hospital  with pneumonia. 
  
Assistant Stage Director Jim Parmentier wasn't running 
any brush-up rehearsals: instead he took over for Tony as 
Meryll , on-book - although it seemed to me he barely 
needed to refer to the book.  Jim could have played the 
role from the start:  his voice was strong and warm, and 
the bumptious self-assertiveness of his personali ty was 
perfect for the role of a soldier who has risen through the 
ranks. 
  
The rest appeared as cast:  Coloratura Rebecca Hains 
surprised us with her solid low notes in the mezzo role of 
Phoebe, but her excel lent acting was no surprise. Mike 
Bromberg did a fine job as the Shadbolt we all love to hate.  
Tyler Hains did a good job as the dignified Lt. 
Cholmondeley. Brad Amidon was the Real Leonard, 
although we didn't get to hear his one musical number:  
Jim Parmentier managed all the other difficul t music in the 
Sgt's role, but opted to cut the "A las, I waver" trio.  Jon 
Saul and Ed Fell were good in the roles of First and Second 
Yeomen, while John Gorgone and Peter Welsh did their 
best as First and Second Citizen... al though that scene 
could have used a brush-up rehearsal with the new cast to 
solidify logistics. 
  
Larry Seiler, in his first romantic tenor lead, was a f ine, 
brave, handsome, and very-much-alive Fairfax whose 
death anyone would have sought to prevent.  Elsie was 
Kaori Emery, who sang well in a very demanding role. I  
personally would have enjoyed a more distinct 
characterization of Elsie... but Kaori's 
style may have been based on teamwork 
with the very different original Point. 
 
Laura Gouillart, always a star, was Dame 
Carruthers. Her niece, Kate, was Graham 
Daley:  she made the small role 
important, and her line in the quartet 
was lovely. 
  
Sets, lighting and costumes were good: Sudbury's 
production standards remain high, even when tech 
workers wear masks to avoid sharing the various viruses 
with which the show was plagued.  The audience enjoyed 

a solid performance, even if it floated on rough seas, and 
once again Sudbury raised plenty for the world hunger 
relief fund. 
 
MARION LEEDS CARROLL 
 

 
Ed Fell as Yeoman 1 

“Still would face a foreign foe!” 
 

Props Chiefs please note:  The Sudbury halberts (shown 
above ) are available for rent.  Please contact Janice Dallas 
at (781) 643-2537). 

 
EditorÕs Note:  The following review of the same Sudbury 
show is of a performance at which the cast and orchestra 
were at ful l strength and properly rehearsed.   JLP 

 
Yeomen of the Guard at Sudbury 

 
I had the distinct pleasure of watching the final 
performance of the Sudbury Savoyard’s Yeomen of the 
Guard or The Merryman and His M aid. It was a production 
neither to be misjudged nor underestimated. 
 
The first thing to notice was the orchestra under the 
command of Thomas B. Dawkins. His command of this 

particular work of Sullivan’s has improved to a 
level I wasn’t aware could be reached. It was a 
pleasure to hear the overture so carefully 
executed, and the orchestra responded well to 
every command. 
 
The next pleasure to see was Phoebe Meryll, 
performed wonderfully by Rebecca Hains. Hains 
infused intelligence and wisdom into the 
character while supplying a gorgeous voice. It 

was pure comedy to see her working her magic in “Were I 
thy bride”, both acting and singing.   
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Her deft actions in this number were matched both by 
Tony Parkes’ precision in removing Wilfred’s keys, freeing 
Fairfax, then returning them, and Mike Bromberg’s 
excellent portrayal of a rough-edged yet sympathetic 
Wilfred Shadbolt. Bromberg executed a monologue so 
convincing of Wilfred’s ignorance following this number 
that it alone garnered applause, and his acting throughout 
the performance conveyed an understanding of Wilfred 
that made him an audience favorite. 
 
Parkes, not to be outdone, demonstrated once again his 
versatility of acting and sense of comedy timing as Sgt. 
Meryll, whether it was dodging Dame Carruthers or 
plotting to free Fairfax. I am also informed that during this 
production he played more than one role when various 
cast members took ill. While it would have been a pleasure 
to see him in virtually any G&S role, I am thankful to have 
seen him and the rest of the cast performing the show as it 
had originally been cast.  
 
Tyler Hains was noteworthy as Sir Richard for his 
exquisite portrayal of straight man versus Jack Point’s 
deliberately over-engineered conundrums, while Laura 

Schall Gouillart turned in a stellar 
performance as Dame Carruthers and 
matched the precision of Tony Parkes 
in her scenes with him. I liked the 
staging of Graham Daley as Kate, 
always shadowing Carruthers 
throughout the performance and 
taking notes, which made her 
dialogue and singing up to and 
including “Strange adventure” very 
believable.  
 

Larry Seiler played the role of Fairfax, and his bright 
attitude toward his prospects hinted towards a character 
that was sympathetic in the end. Brad Amidon’s quick 
appearance as Leonard Meryll was memorable as well, as 
he accentuated the protective if condescending attitude 
towards his sister Phoebe.  
 
Kaori Emery’s vocal acting as Elsie Maynard was fantastic, 
expressing to the audience all of the feelings and concerns 
a young woman might have if she were to marry someone 
she never knew. And Jack Point was a sophisticated 
combination of emotions, played well by David Leigh. His 
execution of dialogue and presentation of the character 
overall painted a Jack Point who was very much in love 
with Elsie, forward about his attitude towards being a 
jester, and painfully heartbroken to end the show.  
 
I was also very pleased to hear the strength of voices in the 
chorus. Yeomen of the Guard being more operatic in scale 
than most other G&S shows, it is very important that all 
vocal parts were sufficiently covered, and this was 
managed well by those responsible. The set design did 
well to create the appearance of multiple exits in addition 
to the traditional stage left and stage right, and the lighting 

to begin the second act gave definite impressions of time 
of day as well as the mood of the show at every point.  
 
So let it be said that the Sudbury Savoyard’s production of 
Yeomen of the Guard was indeed a terrific experience.   
 
MICHAEL BELLE 
 

IOLANTHE in Shrewsbury 
 
Mass Theatrica presented an unrehearsed Iolanthe on 
March 9 to the bemused residents of Southgate, an assisted 
living residence in Shrewsbury, and won new fans to the 
Canon. 
 
This was a richly-cast performance: Dave Leigh as the 
Lord Chancel lor, Tom Weber and Mike Belle as 
Mountarrarat and Tol lol ler, Jaque Wi lson as Iolanthe, Tom 
Frates as Strephon, Elaine Crane as Phyllis, Arthur Dunlap 
as Pvt. Willis, and Angeliki Theoharis as the Fairy Queen, 
with Meredith Lavine, Giliana Austin and Pamela 
Mahoney as the entire fairy band. Most of these 
performers are known and loved by NEGASSers; their 
colleagues proved worthy of the company!  
 
Mass Theatrica usually focuses on Grand Opera, but we 
can hope they'll turn their eyes on G&S again, and gather  
another such cast of stars. 
 
MARION LEEDS CARROLL 

 
PATIENCE #1 (HARVARD-RADCLIFFE) 

 
On April 4, I had the pleasure of attending the Harvard-
Radcliffe Gilbert and Sullivan Players' Patience.  This was 
the usual delightful performance that I've come to expect 
since first seeing the HRG&SP perform in 1973.  Opening 
with God Save the Queen is a nice touch.  The cast was 
enthusiastic; the words mostly understandable.  
Grosvenor even disparaged "Monday Pops" instead of 
"Boston Pops", in contrast to occasional revisionism in this 
region.  Finally, the theatre is so small (only a few hundred 
seats) that everyone can see. 
 
W. RANDOLPH FRANKLIN 
 

PATIENCE #2 (HARVARD-RADCLIFFE) 
 
I attended the Saturday "milk-and-cookies" matinee of 
Harvard's production of PATIENCE, and the performance 
was so good that I attended the Sunday matinee, as well.  I  
want to inform the cautious that, thankfully, Harvard's 
production is faithful to Gilbert & Sullivan.  The only  
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tampering is cutting the second verse of ÒIf you want a 
receipt for that popular mysteryÓ. 
 
Ron Kimmey gave the absolutely finest portrayal of 
Reginald Bunthorne that I have ever seen.  Ron is every bi t 
the equal of Steve Kaplan, Harvard's legendary G&S star 
of more than forty years ago.  In other words -- this was a 
show to catch! 
 
CARL WEGGEL 
 

PINAFORE IN CONCORD 
 

The Concord Orchestra, the 
Concord Band and the 
Concord Players 
collaborated in semi-staged 
performances of HMS 
Pinafore on April  5 & 6, as a 
benefit for the renovation 
and upkeep of their 
performance space at 51 
Walden Street  
(www.51walden.org) and 

all in attendance who experienced them rejoiced! 
Conductor A lan Yost and chorus-preparation star Sarah 
Telford put together an excellent show, both musically and 
dramatically.  
  
Brendan Daly (Ralph) is developing a national career, as 
we could see and hear (despite a battle with the flu that 
showed occasionally) - we were lucky to have him! Diana 
Doyle (Josephine) is lovely in appearance as well as voice, 
and is a singing actor to match Brendan. Lonnie Powel l  
(Captain Corcoran) needs no introduction to NEGASSers: 
he has a splendid voice (despite, again, a touch of the 
ubiquitous virus) and is a fine actor. John Small (Sir 
Joseph) did as excel lent a job here as he did as Concord's 
Major General last year. Katherine Evans (Buttercup) sold 
herself as well as her goods very successfully. And Dave 
Leigh (Dick Deadeye) was a powerful force for evil  - a 
treat to behold!  
  
Wi lliam A ttaya (Bos'n), Connell Benn (Hebe), A rthur 
Dunlap and John Hutchins (alternate Carpenters) rounded 
out a solid cast... but we can't forget the chorus, which was 
filled with lead-quali ty ringers and was excellently  
prepared by Sarah Telford.  
  
John Small has posted videos of portions of last year's and 
this year's shows to the NEGASS FaceBook si te.  You are 
encouraged to join FaceBook and see them at 
www.facebook.com/ group.php?gid=4813208186. 
 

MARION LEEDS CARROLL 

 
MITG&SP's 5th Birthday Party 

  
MITG&SP celebrated its 5th birthday this year with a sing-
through of PIRATES.  The only invi tees were people who 
had taken part in a MITG&SP show, but w ithin those 
limits we enjoyed a wide range of age and experience, 
from current undergrad and grad students to folks who 
had been MIT students or staff when the group was 
founded, back on February 29, 1988. 
  
NEGASS members are often heard to moan that the love of 
G&S is in danger of dying out.  MITG&SP is proof against 
that fear!  It's always delightful to see yet another  
generation discover the wit and beauty in these shows; 
this year's MITG&SP birthday party was full  of the 
laughter and delight of young Savoyards discovering what 
we older Savoyards have known for decades. G&S 
audiences will never rival rock concerts in size... but if  we 
know were to look, those of us who know and love the 
Canon will always see a few eager young novitiates 
joining the fold. 
 
MARION LEEDS CARROLL 
 

 
 

NEWS OF NEGASSERS  
 

We offer a hearty welcome to Sarah Telford, who recently  
became a member of NEGASS.  Sarah grew up hearing her 
English mom singing snippets of G&S, and her anglophile 
dad playing G&S tunes on the piano.  She became an 
aficionado in her own right when her high school music 
dept. put on both Mikado and Pirates during her years 
there.  M ore recently, she has enjoyed involvement with 
the Sudbury Savoyards as singer and accompanist, and is 
also an enthusiastic audience member.  
 

NEGASS Meetings,  Summer, 2008 

June 1 Business/ Election/ Fantasy 

August TBD Longwood Opera potluck 

 
NEXT BRAY DEADLINE:  May 11, 2008 

 

Next Bray Stuffing: Sunday, May 18, 3:00 pm, at the 
home of Janice and Ron Dallas, 63 Everett Street, 
Arlington, M A..  E-mai l or phone for directions:  

(781) 643-2537, membership@negass.org. 
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* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * *  
 
We also welcome Alan Billingsley Rohwer, of 
Boxborough, MA, 01719, who lives at coordinates 42.476 
N, 71.498 W, and 95 meters of elevation. 
 
A lan wri tes, ÒI was introduced to Gilbert and Sullivan by 
my sister over four decades ago. I was a faithful G&S 
audience member but didnÕt appreciate them fully until  
my daughter lured me into a production of Pirates. I have 

since done ensemble roles 
in four operas on my own. I 
love performing, have done 
some tech stuff and get star 
struck by the leads I have 
joined on stage. I hope 
NEGASS will give me 
insight into topsy-turvy 
and I only regret I wasnÕt 
swapped at birthÓ. 
 
 

 CALENDAR   
 

 !  BROWN UNIVERSITY G&S SOCIETY !  
 
BUGS is holding i ts annual G&S Sing-in on April 26th, in 
the Steinart choral Room on the Corner of Hope and 
Power Street in Providence, RI.  The BUGS w ill sing their 
way through The Sorcerer, Patience, Iolanthe, The M ikado, the 
Act I Finale of Yeomen and the close of Act II of Pirates of 
Penzance.  Registration is $10 ($5 for students!) and 
includes coffee, bagels, and pizza.  A ll are welcome!  Just 
show up and sing or be audience.  
http:/ / www.brown.edu/ Students/ BUGS/ events/ sing-
in/ sing-in08/ index.htm 
.   
BUGS wi ll be presenting The M ikado on the 4th, 5th, and 6th 
of April. For more info, wri te to Jeremy Kuhn, BUGSÕ 
Pirate King. 
 
 
! !    TROUPERS LIGHT OPERA        ! !  
 
Troupers Light Opera will  present its second annual 
Spring Sing In of Trial By Jury, Patience, The Grand Duke, 
The Pirates of Penzance  and The Act II Finales of Every 
Other G&S Opera on April 26, 2008, at the First 
Congregational Church, 180 Sound Beach Road, in Old 
Greenwich, CT.  Doors will open for breakfast at 9:30 a.m.  
Singing begins at 10:00 a.m.  This event may have already 
occurred by the time your snailed Bray arrives, but we 
tried!    Contact Molly Lazer (mollylazer@yahoo.com). 

 
 
The 3rd Orlando QWERT is being planned in May or June, 
at one of the local colleges in Orlando.  Current plans are 
to sing through Rose of Persia, Yeomen of the Guard, 
Ruddigore, Pirates of Penzance, and The Grand Duke.  Contact 
Elise Curran at YesTisMabel@aol.com in Orlando, or  
www.internationaloperacenterofamerica.com  
 
 
 
! "  THE NEXT ROCKVILLE SINGOUT ! "  
 
For all you long-term planners, the next Rockville G&S 
Sing-Out wi ll be held on Labor Day weekend, Aug. 29 - 
Sep 1 in the F. Scott Fi tzgerald Theater in Rockville, 
http:/ / www.rockvillemd.gov/ theatre/ index.html.  
 
 Beginning Friday 
evening, singers from 
around the country wil l  
meet to sing all 13 of the 
G&S shows. They w ill be 
presented concert style 
(no dialogue) with piano, 
with one exception. In 
honor of the Valley Light 
Opera CompanyÕs 30th 
anniversary season VLOC 
will present their FIRST EVER production of The Grand 
Duke in a semi-staged concert with orchestra and dialogue.   
 
New Englanders can participate in this special event by 
checking www.vloc.org for registration information. 
Audience tickets wil l be available through the F. Scott 
Fitzgerald Theater box office at 240-314-8690.  Tickets will  
be sold in blocks - Friday evening (7-11), Saturday 
Morning (9-12), Saturday Afternoon (12-5), Saturday 
Evening (7-11), and Sunday Morning (9-12).  
 
 
 
As part of ARTS FIRST 2008, May 1-4, the Office for the 
Arts at Harvard informs us that the Harvard-Radcliffe 
Gilbert & Sul livan Players wi ll perform favori te songs 
from this year's productions of The Mikado and Patience, as 
well as other favori tes of the canon, on Saturday, May 3, 
2008 at 1pm.  This free performance will  occur at Paine 
Hall, 3 Kirkland St., in the Music Building behind the 
Science Center, at Harvard University, Cambridge. The 
Hall is wheelchair accessible.  
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! HARVARD-RADCLIFFE G&S PLAYERS !  
 

Cox and Box, or The Long Lost Brothers 
Libretto by Francis Cowley Burnand /  Music by Sir A rthur 
Sullivan 
 
Directed by Ben M orris, music directed by Tamar Grader, 
produced by Katie Schick 
 
Join the Harvard Radcliffe Gilbert and Sullivan Players for 
a special Arts First production of a classic Sull ivan-sans-
Gilbert one-act, Cox and Box!  Bouncer, a mili tary officer-
turned-landlord, thinks up an ingenious scheme to earn 
double for one of his rooms: he decides to rent i t to both 
Cox, a hatter who only works during the day, and Box, a 
printer who only works at night.  When Cox is given an 
unexpected holiday, he learns not only that he has a 
roommate, but that the gentleman is a mysterious figure 
from his past.  Hilari ty ensues! 
 
Performances are May 3rd @ 3pm and May 4th @ 12:30pm 
and 5pm in the New Col lege Theatre (2nd floor studio), 
located at 10-12 Holyoke Street in Cambridge, MA. 
Admission is free and no tickets are required, but seating 
is limited and on a fi rst-come, first-serve basis. 
 
 
 
!        MITG&SP offers RUDDIGORE           !  

MITG&SP's Spring 2008 production of Ruddigore 
or The Wi tch's Curse, w ill take place on: 
Friday, 5/ 2/ 2008, 8pm 
Saturday, 5/ 3/ 2008, 8pm 
Sunday, 5/ 4/ 2008, 2pm matinee 
Thursday, 5/ 8/ 2008, 8pm 
Friday, 5/ 9/ 2008, 8pm 
Saturday, 5/ 10/ 2008, 2pm matinee 

All performances will be in La Sala de Puerto Rico (on the 
2nd floor MIT Student Center).  See 
http:/ / whereis.mit.edu/ map-
jpg?selection=W20&Buildings=go for a map of the MIT 
campus.   Or call the editor at 781-259-0798 and he will  
send you directions to the Student Center. 

 
 

##   College Light Opera Company         ! !                 
Highfield Theater, Falmouth, M A  

 
June 24-28: West Side Story (Bernstein) 
July 1-5: The Gondol iers (Gilbert & Sullivan) 
July 8-12: Crazy For You! (Gershwin) 
July 15-19: Show Boat! (Kern & Hammerstein) 
July 22-26: Of Thee I Sing (Gershwin) 
July 29-August 2: Iolanthe (Gilbert & Sullivan) 
August 5-9: How To Succeed in Business Wi thout Really 
       Trying (Loesser) 
August 12-16: The Scarlet Pimpernel (Wi ldhorn) 
August 19-23: A Little Night Music (Sondheim) 
 
Tickets are $30.00, box office opens June 9 (508-548-0668).  
Mail orders: CLOC, PO Box 906, Falmouth, M A  02541 
 
 
 
!         CONNECTICUT G&S SOCIETY         !  

 
The Connecticut G&S Society  
will hold open auditions for  
Patience on Sunday, June 1 
and Tuesday, June 3 at the 
Congregation Adath Israel, 48 
Old Church Ave., 
Middletown, CT from 6-8pm 
on both days.  This is 

CG&SS's 28th year of productions.  A ll profi ts from the 
show wil l be shared 50/ 50 with the St. Vincent de Paul 
Place. Earl ier CG&SS productions may be seen at 
www.ctgilbertandsullivan.org.  Email cg.ss@snet.net for 
more information.  The tentative dates for Patience are 
October 24, 25 &  26, 2008. 
 
 
 
!          NEW YORK G AND S PLAYERS          !  
 
For those of you who like to travel, NYGASP wil l be at 
Wolf Trap in Vienna, Virginia on June 20 and 21 doing  
Pinafore  and Gondoliers.  Below are the ticket weblinks: 
 
http:/ / www.wolftrap.org/ Find_Performances_and_Event
s/ Performance/ 08Filene/ 0620show08.aspx 
  
http:/ / www.wolftrap.org/ Find_Performances_and_Event
s/ Performance/ 08Filene/ 0621show08.aspx . 
 
You can ei ther type those weblinks into your browser or 
you can call Wolf Trap directly at (703) 255-1900 or 
Tickets.com at (877) 965-3872. 
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ERRATA 
John Klarfield w rote to correct an error in Sheldon 
BrownÕs obituary in the March Bray.  I wrote that 
SheldonÕs pre-curtain material at a MITG&SP performance 
included Òpretending (they) were performing at the Globe 
Theater, complete with the new electrici ty..."  John pointed 
out that this had to have been The Savoy or else Òthe 
production reached until then unrealized levels of topsy-
turvydom, at least as concerns the pre-curtain materialÓ. 
JLP 
 

THE ONLINE BRAY 
Current PDF issues of The Trumpet Bray On-Line are now 
available to NEGASS members through use of a password 
for a membership payment of $10 or more.  To get your  
password, please contact our Membership Chair, Janice 
Dallas, at membership@negass.org 
 

Visit the NEGASS Web Site at  
http://www.negass.org. 

 
Past issues of The Trumpet Bray can always be read 
online at http:/ / negass.org/ Bray/ Trumpet_Bray.html or 
downloaded at http:/ / negass.org/ bray/ pdf/ . You can 
receive our special Between-Bray E-Mails by joining us 
and signing on to the NEGASS email list at 
http:/ / www.negass.org/ Pages/ EMail.html  
 
 

Visit the Gilbert and Sullivan Archive at 
http://diamond.boisestate.edu/gas/ 

 
NOTE: To subscribe to SavoyNet, the G&S mailing list, 
send a plain text email to listserv@bridgewater.edu with 
nothing in the subject line and SUBSCRIBE SAVOYNET 
Your Name in the message body. 
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